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Words and wusic by Zamiern Rice
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velcane

Words and Lusic by Lamien Rice
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words and kusic by Tamiem Rice
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Verse: E
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Fi r i | i |
£ ! . = - T
» v e | ~
And so it is. 1. Just like you_ said it  would____
Acous. Gtr. 2 (2° only) 2. Just like  you_ said it— should
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Words and Liusic by Damien Rice
. (E, A Fsusf Gxius4 Am c/a Fsus? G
B e Eg 3 | ?&3 % %
J=112
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l‘? v — 1 I t 1 T 3 C—— — T F i L S—
- —— 1 — - 3 —
R e RS B -
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cheers darlin’

Words Aand wusi¢ by Lamien Rice
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Words and lusic By Zamien Rice
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o .3 ro L+ Moo M k3 L3 o e C Qoo o == E ] e s ]
B OB OEE 5 B BE B B
73 T3 T 211 2T ) T342 T34 z 1
J.= 62 Freely
Verse
Em Em/F4 G Cmaj? D/F#
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71

Em C Am D& Dsus* M) D/F2 Cmaj? BTE
Q >'<_[ ? JJ) x Al AxQ O r o] r s Sir o X b g%; b3
23 5 % 34 %% 341 T 13 32 %3 r}
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B
\
verse: p, c Em
ﬁ:ﬂ F I ] 1 [ \ I 1 F-
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1, Pack my suit— in a bag, I'm ali dressed up_ for
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silent night

Traditional
arrang=d by Lise Hannigen

D A A7 G
Bm o A g
Freely
Chorus
D {chords implied)
Q #IJ. } i) { [ » + % Ikl % I Y Y
¢ = —— - ¢ — —3 $
51 - lent night, bro - ken night.
Si - lent night, moon - lit night.
A A7 D
—He—r = : : - ; e
& { = . = = = F ———
U r T T T
AH is fall - en when you take your flight.
No - thing’s . .__ changed, no - thing is right.
Verse: =t
G D
# | 9 l
o = s : S e —
A4 T T T ] "4 - s — i & ¢
v 1 | | ! r | e —
I found some hate for you just_ for show,
I should be strong - er, then weep - ing a - lone,
G D
#u : N = | ; - >
R, . : 5 = = .
(Y] | | | ' |
you found some love for me, think - ing I'd go. Don’t
you should be weak - er than send - ing me home. |

#}
,_h
TIm
Ty »

) )‘3

£ = £ ? ¥
| I o W L | 1 1 I L F
S L L 1 ] | hd
[} ! '
keep me from try - ing o sleep
can’t stop you fight - ing to sleep
. |2
A7 D D

1A
L THER
ol
Mt
g3 NS
i
A
A

hea - wven - Iy peace. peace.

© 2003 Warneor/Chappsll kusie Publishing Ltd, Londorn W6 8BS
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A half step is the smallest intarval in
Western music; it is equal to ona fret.
A whole stap aquals two frets.

TABLATURE EXPLANATION «ﬁ@{;&__:_! eson
. ) S ] ] BEND: Play
REAIMNG TABLATURE: Tablatwe ilustrates the six strings of the guitar. Notes Py both notas
and chords are indicaled by the placement of fret numbers on a given string{s). and
Hg T 1 immediately
f TF | — bend the
# i T E H 1 é J: T ?I_____ fowar note o
:@;Tr 1 1 g 1 p—a | I W — Y piich
J  — - B as the higher
i . N - note,
T 12 1 1—1
1 I ~ '
1=' } b d _0_'_
A . =2 2
M.
5m’ng® 3rd Fret String (D 12th Fret A "0 Chord  “C" Chord Arpeggiated R
/| '
String (1) 134h Fret SOUBLE
B — ! | NOTE BEND:
[ Play toth
' notas and
BENDING NOTES oy mmedatoy
7 + bend both
— v g]____ sirings
E simultaneously.
| | =]
pl —% pull & -
[ HALF STEF: Flay | PREBENR
the note and {Ghost Bend):
Y bend string one o Bend ta the
hall step.* spacifled note,
V2 1 beforethesting |
i - ; is picked. . v Y
o e— . —— BENDS
F= INVOLVING
Ly ) ) MORE
- THAN ONE
}. ...... STRING:
_ yi = T Play the
™ H r—"',r_m_ nota ang
. . . o j;“_——f bend string
WHOLE STEP: PREBEND AND | =] while playing
Play the nate and RELEASE: Bond — an additional nota (or notes} ¢n anocther
berd string ane thie string, play i, string{s}. Upon release, relieve
whale step. then release to pressure from additional note(s),
! E_,_\ tha original note. causing original note to scurkd alone.
Z b
T ¢ -
I [ = amma
B——— | =]
=% — - - ‘-—-ﬁ
BENDS
. S i | mvoLviNG
) ' STATIONARY
_,F/ ™ NOTES: Play
- ©o — ) 1 notes ard
WHOLE STEP REVERSE BEND: - £ bend lowar
AND A HALF: Play Ihe already- 1 5 = 7| pitch, then
Play the note and bent siring, then TR V1 podunt
band string a immaodiately drop £ ; begins
i wholesispand =~ 1 down o the ~ {indicated at the paint whera line
a nall, T ¥ g ngke. bacomes solidl.
T L — oores solid)
I W———
o _H
| =]
e -
Li TN
a5 T Ty TREMOLO BAR
QUARTER- BEND AND
TOMNE BEND: RELEASE:
Play the note [ Play the note 2
and bend string N and gradually | 7§ =T SPECIFIED
% ont of hal I m INTERVAL:
T atat. _T—H 8 (B0 tnen reioase ¢ T :2;‘;':":"';:‘;’
_E____,— 5 Eﬁ;::e g:g:"a] trem, bat is lowerad 19
b, " 7 a specified
- .the f"s'knote Interval and
is attackad. H 7—{F——— then may or
;‘L‘—‘—'—“‘- may not
-] return to the
L

original pitch. The activity of the
remolo bar Is graphicalty representad
by peaks and valleys.

&} 1950 Baarn Me Up Mugic
e/a BPPBatwin, Inc_ Miami. Flovida 33014
Idsvnanonal Copynght Sacured Made in .5.A. ANl Righis Rezerved

UN-
SPECIFIED
INTERVAL:
The pitch of a
note ar a
chord is.
lowsred to an
unspecified
imerval,

HARMONICS

harm. barm.

(8=)

-
H—F ] NATURAL
#::; HARMONIC:
A finger of the fret
hand lightly
harm. harm. tauches the naote
ol or notes indicaied
t' 12— 5| inthetaband is
= played by ihe pick
hand.
e,
AH.
&
. =
ARTIAICIAL
HARMODNIC:
The firet tab
number iz fratted,
AH then the pick
hand produces
x‘ 7-(19—— the harmonic by
using a finger o
B lightly tauch the

™ game string at the second tak
number {in parenthesis) and is then

picked by another finger.
(15) (5=){8r)
— b
i I ARTIFICIAL
el { : “PINCH™
DY HARMONIC:
A nofe is
Pll. PH.FH. [ratled as
indicated by
I' 7—7—7—| thetab, then
the pick
B hand

produces the harmonic by
squeezing the pick firmily whike using
tha tip of the incex finger in the pick
attack. i paranthaesis are found
around the iretted note, it does not
sound. No parenthasis means both
the fretted nate and A.H. are heard
simultanequsly.

“*By Kann Chipkin and Aaron Stang
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RHYTHM SLASHES

G C  STRUM

) FIm) ) ook
” TIONS:
7 - ] Strum with
iy I indicated
] thythm.

The chord voicings are found on
the first page of the transcription
ungderngath the song litla.

c 2 SINGLE
NOTES
é) /r—} (%_ _J_I IN SLASH
Q , NOTATION:
i - ] A ragular
{\? | notehead
' indicales a single note. The
circled number balow tha note
indicates which siring of the chord
1o strika. If tha note s not in the
chord, the fret number will be
indicated above the notels).
ARTICULATIONS
"
Play lower nota,
Y then “hammer
on” o higher
nole with another
b — finger. Cnly the
II 7—6—. | firstnoteis
= attacked.
| =]
——
ST
— Yy
LEFT HAND
HAMMER:
Y 3 Hammer on
the first note
P played on
Foprroe5-78—— each string
— with the left
A hand.
E  —
——
st
PULL OFF:
Play higher note,
then “pufl off" to
lower note with
anothar fingar.
[ —. 1 Oniythe
'ﬂ 7— 55— | firstnote
B "
L

+ +
%‘:'%'-FF#—TH FRET-
e e s e - L
o TAPPING:
“Tapt
+ . onto the
e nole
—A—12-8-7—9-12-9-7—9] indicated
B by + with
afinger of
™ the pick hard, then pull off to the
tollawing note held by the fret hand,
pulill s
Z A% 57 TAP SLIDE:
] sameas
] fretboard
tapping, but
+7 +7 the tapped
T —— ==<"] nateissid
I12-9—7—9—12—9—7—9— randomily
_B_— up the
- fretboard,
then puiled off to the following note.
.
BEND AND
TAP
TECHNIQUE:
Play nate and
| bend to
oot spetitied
T Fd interval. While
IT 12— holding bend,
= tap onte ngte
[ = indicated.
pr
LEGATQ
SLIDE:
Y Play nota
and slide 1o
the tollowing
o —— note. [Only
| | first nobe is
AT T acked),
- E——
-,
—
LONG
GLISSAN-
OO Play note
and slide in
specified
direction tor the
T full value of
1:7_“"._‘—-—__.= lhe note.
't
i ~]
—

— A
SHORT
5 tleean
e DO Play
neta for its
full value
and slide in
T specified
I?*m—“ direction
B at the last
possible
o mamant.
~
174 1 ]
S T e
14 1 1 1 | -
e T Slide the
prek st adge of
tha pick in
spacifieg
ol direction
:n' e across the
B length of
- the stringis).
-
& H — | MUTED
& EE] stRings:
Y 7] Apercussive
sound is
low mid. high made by
stgs. StEs. stgs. laying the
frat hang
T across all
M, six strings
- whike pick
R hand strikes

specified area {low, mid, high strings).

'
ﬁ PALM MUTE:
[ | The note ar
e — == % notes are
b moted by the
PM.... paim of the
pick hang
- by lightly
"1 touching the
22 string(s) near
B 4000 the bridge.
.,
il s} b
TREMOLD
PICKING:
D ) The nate ar
. notes ars
trem, pick picked as
_ fastas
T b passitle.
e

®

P
(.1 ]
hen

-~ ™ ¥ ™ ¥

THILL:
Hammer an
and pull off
consecutively
ang as fast as
possible
batween tha
original note
and the

grace note.

ACCENT:
Nales or
chords are
12 be playad
with added
emphasis.

STACCATO
[Cwetached
Hotes):
Neotas or
chords are
to ba played
roughly

half their
aclual value
ang with
separation.

DOWN i
STRADKES |
AND

UPSTROKES:

Motes or

chords are to

be played with

either a

downstroke (m)

or upsiroke {r}

of the pick.

YIBRATO:
The pitch

of a note

is varied by
a rapid
shaking of
the fred hand
finger, wrist,
and kgrearm.
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